Figures for Article ‘Fusion - locating artistic hybridity in Miles Davis’ ‘Spanish Key’
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Harmonic structuring of V-i cadence

Fig.1.1 ‘Spanish Key’ melody with repeating motif constructed using formulaic ascent

through the first four scale degrees of E Flamenco mode (circled) over an E7(#9) harmonic
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Fig.1.2. Davis’s solo transcription showing full melodic cadence in D Flamenco mode

(circled). Repeated melodic gestures in bars 5, 7-8 modulate to a D Phrygian mode

environment.
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Fig.1.3. Continuation of D Phrygian mode of Fig.1.2 modulates to D Locrian mode. Further
modulation to A Phrygian signals chord change to E7(#9) in a spontaneously recontextualized

V-1 jazz harmonic cadence.



